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OUR 1959 
BESTS 


by Joseph S. Peake 


bee YEAR we have the pleasant problem of how to 
talk about several composers whose names are so 
familiar in our columns that there is almost nothing 
new to say. Such a name is that of HANSI ALT, who, 
appearing again this spring in the "Best of the Year," 
has two pieces--"Spooks" and 'Ping-pong''--which 
have been selected as exemplary music for the rank 
beginner. Mrs. Alt has moved since we wrote of her 
last year and is now living in Washington, D.C. The 
change of scene has not, however, effected a change 
of interest, for she continues to compose pieces for 
the very young. She says the play of youngsters often 
suggests to her the music she writes for them; but 
wherever she gets her ideas, she handles them with 
strict musical logic, yet she stoically remains within 
the narrow confines of beginners' technique. To make 
a good piece in this manner is, as every pianoteacher 
who searches for suitable music knows, quite difficult. 
Mrs. Alt obviously has a superior and well-disciplined 
gift, and we urge youto get acquainted withher music. 


Another familiar name is GEORGE FREDERICK 
McKAY, who teaches at the University of Washington 
in Seattle. Music of his which has come our way has 
usually been marked by a strong Western folk element, 
yet his piece judged one of the year's best is quite 
romantic. That we were surprised at this change of 
style, Mr. McKay writes, surprises him. He has 
written "a great deal of music with a range allthe way 
to the very abstract," including several string quar- 
tets and music for orchestra and band. At present he 
is composing along teaching series which will eventu- 
ally encompass from 50 to 100 pieces and is intended 
to be abridge from traditional to contemporary music. 
In this series the composer is striving for ''a type of 
romantic expression which retains the warm values of 
the 19th century in opposition to oncoming objectivism, " 
and our selection is an example of what he means. In 
the meantime, Mr. McKay continues to compose lar- 
ger works for orchestra and string quartet as well as 
teaching and writing for various publications. 


This year there are several series of pieces on our 
list, though really they should not be called '"'series," 
but rather collections or groups, since there is no 


suggestion of 'method" or technical progression from 
one piece to another. One of them is a sort of animal 
suite, and the composer, HARRISON T. MESEROLE, 
writes us that he got his ideafrom observing an actual 
chipmunk, the subject of the third piece in the group. 
A wonderful chipmunk, who has three very nice friends. 
Mr. Meserole, though born in New York, was educated 
at Washington, D.C. andthe University of Maryland. 
He has taught in both Takoma Park and Silver Spring, 
and is now an assistant professor at Pennsylvania 
State University. Nature seems often to inspire him, 
for he has also written pieces about the snow, a cat 
and thetime of day. There may be an aesthetic impli- 
cation here, but we are not brave enough to hazard it. 
Suffice it tosay we like Mr. Meserole's woodsy friends 
and hope to see more of his music. 


HELEN INGLE EZELL informs us that her piece, 
"Square Dance, '' was written at a request for ''some- 
thing easy, but lively and appealing to students who 
have studied only a short time.'' Her response is easy 
and lively, but more, it is appealing, stylistically con- 
sistent and original. Writing good pieces is the happy 
fruit of her fine background. After first studying mu- 
sic at home in Oklahoma, she attended Juilliard and 
later Columbia University, where she studied with 
Otto Luening and Henry Cowell. Twice a grandmother 
and expecting the third grandchild, Mrs. Ezell still 
studies and is presently working on another degree-- 
this one in music theory. Besides ''Square Dance," she 
has published over twenty-five teaching pieces and two 
books. Others are in the offing. A piano teacher her- 
self, Mrs. Ezell discloses an awareness of the limi- 
tations of beginners and asensitive manner of exploit- 
ing the yet feeble technique. Of "Square Dance, "' she 
says the students enjoy it. We do too. 


Another composer from the Midwest--but much 
further north--appears in our ''Best of the Year.'' She 
is ALICE RICHMAN of Detroit. Her piece chosen by 
our judges seems to indicate ataste for subtle colour- 
ing and quiet accents. "Water Lilies" has blurred har- 
monies and singing melodic lines which seem to float 
to a climax and drift slowly to the final cadence--an- 
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Recommended Music 


January, February, March, 1960 


Editor's Note: Our Board of six musicians have tried to include among the accepted 
works all those that demonstrated creative ability regardless of how small, or in what 
idiom, conservative, mildly venturesome, or fiercely so. They rejected those that showed 
stylistic inconsistencies, that were trite and commonplace, that simply followed mechani- 


cal patterns and showed no signs of release or merely illustrated a pedagogical dogma. 


They readily admit to sharp differences of opinion on all these points. 


EASY 
Baby duck on a pond. SAMUEL WILSON Schr&Gun . 35 
Ellie, the elephant. SAMUEL WILSON Schr&Gun . 35 
Sleepy dreams. SAMUEL WILSON Schr&Gun ~ 35 
Ping-pong. HANSI ALT Comp Press. . 30 
The old owl. HAL PERRIN Schr&Gun . 35 
Toy balloon. MARIE ANDRE J Fischer . 40 
My new bike. LOUISE GARROW Schr&Gun . 35 
Sun down. ELIZABETH GEST JFischer . 40 
Highland echo. SCOTT WATSON JFischer . 40 
Starlight lullaby. SARAH LOUISE DITTENHAVER Marks . 35 
Beginner's luck [album]. ELIZABETH E. ROGERS Schr&Gun . 85 
INTERMEDIATE 
The green corn dance. MILDRED SOUERS JFischer . 50 
Rock crusher. ANTHONY DONATO JFischer . 40 
The little Scotch bby. ROBERT TOWNSEND Belwin . 40 
Jack in the box. MARGUERITE B. BICHEL Schr&Gun . 35 
The merrymakers. JOHN LONGMIRE (Galaxy, agent) Elkin . 40 
Minute music for small hands. VIOLET ARCHER Peer . 60 
Circus Parade. ARTHUR FRACKENPOHL Oxford 1.50 
Sketches for piano. WALTER FINLAYSON Marks . 75 
Piano Music for children. Soulima STRAVINSKY Peters 1.25 


Thematics of several of the above piano titles are generously furnished 
by the publishers. They may be found beginning on page 6. 








New Editions 


Autograph Series of Unknown Classics. 


Edited by Jack Werner. G. Schirmer 


Liszt, Franz 
Five Liszt discoveries. . 90 
(Excellent introductory studies for Liszt's style. 
as well as very charming, relatively simple 
pieces.) 


Schumann, Robert 
Fantasiestuck, op. 12, no. 9. mae 
(Not the same quality as the famous Fantasie- 
stucke, op. 12, nos. 1-8.) 


Smetana, Bedric 
Two Albumleaves Ph i. 
(Quite difficult. ) 
Weber, Carl Maria von 
Seven Ecoissaises .¢5 
Walzer in E-flat StS 
(The indefatigable British editor has again unearthed 
a number of hitherto unpublished pieces by famous 
composers. Not always is the composer's name a 
guarantee for first-rate music, however.) 


Bach, Carl Phillip Emanuel 
The second Bach. Selected and edited by Oswald Jo- 
nas. Summy 1.50 
(Not to be confused with "'the first Bach.'"' This 
conscientiously edited selection illustrates that 
C.P.E. Bach's famous "Solfeggietto" is neither 
the only nor the best piece he wrote. ) 


Steiner, Eric 
Cubs and Brownies at the piano. Belwin 1.00 
(Familiar songs for the very beginner. ) 


Rosalyn TURECK. An introduction to the performance 
of BACH. Books I, II and III. Oxford Univ Press 
(See Summer issue of PQ for review. ) 


Note: The following titles are listed for the informa - 
tion of our readers No evaluation of them has been 


made. 
Advanced 


Earl BROWN. Perspectives for piano. Ars Viva Ver- 
lag. 1.50 

Niccold CASTIGLIONI. Cangianti. Edizioni Suvini Zer- 
boni. 

Haward CLARKE. Ten pieces for clavichord or piano. 
Stainer and Bell (Galaxy, agent) .75 

Vittorio FELLEGARA. Ricercare fantasia. Edizioni 
Suvini Zerboni 

Andras HAJDU. Plasmas. Edizioni Suvini Zerboni. 


Wanda LANDOWSKA. Cadenzas for the Piano Concerto 
No. 12, in A major, K. 414 by W. A. Mozart. First 
movement. Broude 

Cadenzas for the Piano Sonata 
in B-flat major, K. 333 by W. A. Mozart. Third 
Movement. Broude 

Cadenza for the Keyboard Con- 
certo in B-flat major, opus 4, no.6 by G. F. Handel. 
Second movement. Broude 

Frank MARTIN. 8 préludes pour le piano. Universal 
edition 11973. 

Thomas B., PITFIELD. Diversions on a Russian Air 
(The Blacksmith). Oxford, 1.25 

Beryl PRICE. Five pieces for clavichord or piano. 
Stainer and Bell (Galaxy, agent), .75 

Alexandre TANSMAN. Quatre nocturnes. Universal 
edition 12096. 

U.S.A. Vols. I and II; compositions for piano by con- 

temporary American composers. Leeds, 2.00 ea 





NEW U.S. EDITIONS OR REPRINTS 





Claude ARRIEU. The little canary. Enoch & Cie., Paris 
(Mills, excl. U.S. publ.), 40¢ 

Bela BARTOK. Bear dance. Boosey, 40¢ 

Arthur BENJAMIN. Three little pieces. Boosey, 75¢ 


FESTIVAL groups for piano; selected by A. Benjamin 

Boosey & Hawkes, 60¢ each 

Bach: Passepied (2d Engl Ste) & Rowley:Air, op. 25 

Beethoven: Rondo (Sonin F) & Dunhill: Dulcimer Tune 

Dibdin: Country dance & Harrison: Dance in the 
Cherry Orchard 

Fischer: English ballet & Benjamin: A rest by the 
brooklet 

Gliére: Melodie in A Flat & Benjamin: A Gay Study 

Handel: Allegro in G (14th Suite) & Farjeon: Kate 
Greenaway 

Jones: In minuet time (ed. Rowley) & Broom: The lit- 
tle green piper 

Milkin: The China marchioness & Benjamin: Soldiers 
in the distance 

Munn: The angry man & Quilter: Shepherd's song 


FOLK dances from Europe for piano solo: D'Indy, Tur- 
ina, Schioler, Casella, Szymanowski, Ladmirault. 
Oxford, 1.50 


Herbert HOWELLS. Two folk dances; founded on tunes 
from Playford's "Dancing Master." Oxford, 1.15 

Alec ROWLEY. Hornpipe. Boosey, 40¢ 

Joaquin TURINA. Seguidillas; a piano solo based on 
popular Spanish tunes. Oxford, 1.00 
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Pedagogy Albums 


Eric STEINER Belwin, 1.00 ea 
At ease in all keys; basic studies in all major and 
minor keys for the young piano student. Bks 1 and 2 
60 Etudes for piano. Volumes 1 and 2 
The junior approach to the Eric Steiner Piano Course 
in five volumes. 
The senior approach to the Eric Steiner Piano Course 
in five volumes. 
Skills in scales. Volumes 1 and 2 
Eric STEINER.. A workbook in musical notation; a 
note speller. Books 1 and 2. Belwin, 85 cents ea 
Eric STEINER. Mother Goose at the piano (intwo vol- 
umes. Belwin, 75 cents ea 
Howard KASSCHAU. Note Speller; the reading and writ- 
ing music book. G. Schirmer, 85 cents 
Samuel WILSON. Piano pieces for 
12 solos in five finger positions. S&G, 75 cents 








DIRECTORY OF 
PUBLISHERS 


WHOSE MUSIC IS SHOWN ON PAGES 6 to 16 


Associated Music Publ., Inc. 589 Fifth Ave., NYC 
Belwin, Inc., Rockville Centre, L.I., N.Y. 

Boosey & Hawkes, Inc., PO Box 418, Lynbrook, N. Y. 
Composers Press, 1211 Ditmars Ave., Brooklyn, N.Y. 
Elkan-Vogel Co., 1712 Sansom St., Philadelphia 3, Pa. 
Elkin & Co. Ltd. (Galaxy Music Corp.., agent) 

J. Fischer & Bro., Harristown Rd., Glen Rock, N.J. 
Lawson-Gould Music Co (G.Schirmer, agent) 3 E 43 NYC 
Edward B. Marks Mus Corp., 136 W. 52 St., NYC 19 
Oxford Univ Press, 417 Fifth Ave. , New York, N.Y. 
C. F. Peters Corp., 373 Park Ave. So., NYC 16 
Theodore Presser Co., Bryn Mawr, Pa. 

Schroeder & Gunther (see AMP above). 





Some Music Reviews 
Hubert Doris 


|" seems that evenin music we enjoy either feasts or 
famines. This quarter we have been blessed with 
eleven (count 'em) pieces of decided merit in the most 
elementary grades, and literally none (count 'em) in 
the most advanced of our three classifications. Actu- 
ally, the latter condition is not really very unusual, 
since, as a rule, the best pieces inevery quarterseem 
to fallinto the intermediate category rather thaneither 
of the others. Just why this should be so poses an in- 
teresting problem; one that is made particularly acute 
just now, since the judges have not found even one 
piece in the early advanced grade that is worthy of 
mention. 

The solution of our problem is much more difficult 
than its diagnosis. To write something for a pianist 
who can encompass the more or less moderate techni- 
cal demands of a piece on the intermediate level is 
not too difficult, since one can allow oneself certain 
harmonic privileges and sonoric combinations within 
a limited framework. A completely free rein is im- 
possible, and that is a blessing, yet a certain spice is 
possible too; all to the good. There is a more demand- 
ing situation present in regard to the extremes of dif- 
ficulty. For example, an early advanced pianist can 
play many of the works of Bach, Chopin, Beethoven, 
Schumann and any other first rate composer you care 
to name. None of the composers whose reputation we 
really cherish wrote any great number of pieces for 
the first andsecond year student, and for good reason: 
not much can be done that would interest anyone with 
true creative gift whodidn't make a real project out of 
it the way Bartok did with the Mikrokosmos. Well, 
when faced with a choice, whom will you choose ? Will 
it be Bach or Chopin or Schumann, or will it be some 
earnest but not very gifted writer whotakes advantage 
of the students' newly grown ability inorder to writea 
deadly but early advanced piece? There is really no 
choice at all. 

The problem resolves into something like this: a 
piece that is intermediate is not toodifficult to put to- 
gether: a piece of moderate difficulty demands more 
from the composer, since the possibilities of his per- 
former are greater and present more of a challenge: 
an elementary work that shows true worth is to be 
treasured, because it takes more than a little talent 
to make something out of nothing. 





We owe a lot to Samuel Wilson. Three of his pieces 
have been chosen as best of the quarter, and most 
likely will appear again as bestof the year next winter. 
All three of them show a beautiful understanding of 
what can be done to entertain and educate the very 
youngest pianist. They are simple, clear, tasteful, 
(Continued on Page 32) 
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DANIEL GOTTLOB TURK 
+26. AUGUST 1813 


Luise EHitel 


Blanks? Blanks? Naught but empty Blanks? 


Nederato & 





To this somewhat unusual title of the first in his col- 
lection of "Little Hand Pieces'' the composer, Daniel 
Gottlob Tiirk, hastens to add a footnote: 

By ‘‘blanks’’ I really mean the quarter rests in 
this piece. It goes without saying that I hope the 
above term may not be found applicable to the 60 
Hand Pieces. 

He need not have worried, for these little pieces, on 
which a prospective pianist of tender age may "tryhis 
hand," are undoubtedly some of the most interesting 
among the piano teaching literature of their day. 


Daniel Gottlob Tiirk was born in 1750, the year of 
J. S. Bach's death, in a small Saxonian town. The son 
of astocking maker, he had towork his way upfrom an 
apprentice in that trade to become a greatly honored 
musician. When he died, in 1813, he was a full pro- 
fessor at the University of Halle, and he had been lead- 
ing the musical life of that city forsome thirty years. 

Halle, to be sure, was not the scene of important 
musical developments such as took place in Vienna of 
the late 18thcentury, neither did it harbour composers 
comparable instature toHaydn, Mozart, or Beethoven. 
However, Handel had been born and reared in Halle, 
and Central Germany between the ages of J. S. Bach 
and the Romantic composers, was by no means a blank 
on the pages of music history. 

Turk's path was crossed by some of the musical 
personalities who shaped the prevailing high standard 
of musical composition, performance, and education. 
There was FriedrichHomilius, his teacher in Dresden, 
who had been a student of Johann Sebastian Bach's, 
and there was Friedemann Bach, whom Tiirk was to 
succeed as organist at Halle's church of Our Lady. 
Among the composers of his own generation, Turk be- 
friended Johann Adam Hiller, epoch-making composer 
of "Singspiel" operettas, and Johann Friedrich Reich- 
ardt, Goethe's musical adviser. Finally, Turk's most 
outstanding pupil was Carl Loewe, who was to become 
a thoroughly Romantic composer of ballads and art 
songs. 





Although Turk's everyday life was filled with church 
music in the Bach tradition as well as with choral and 
symphonic music--he held appointments as organist 
and as conductor of the University's chorus and or- 
chestra--his own works show an altogether different 
trend. Keyboard music interested him primarily, as 
is evident from the quantity of sonatas, sonatinas, and 
other pieces he wrote for organ, harpsichord, piano- 
forte, and, most of all, the clavichord. His other life- 
long preoccupation was with theoretical and pedagogi- 
cal problems. Among other books, he wrote a '"'Cla- 
vierschule," or akeyboard method (first edition, 1789), 
an organist's manual (Von dem wichtigsten Pflichten 
eines Organisten..., 1787), andatreatise onthe Thor- 
ough Bass (Anweisung zum Generalbasspielen......, 
first edition, 1791). 

With this combination of personal preferences, it 
seems almost inevitable that Tiirk should recognize and 
remedy one of the shortcomings of his time--there was 
practically no such thing as a special keyboard teach- 
ing literature. There were, of course, the time- 
honored study pieces of J. S. Bach, the inventions and 
the preludes and fugues, which however, were intended 
to serve a double purpose, being instructive for com- 
position as well as performance. The need for short, 
technically and musically easy keyboard compositions 
had prompted Bach and Leopold Mozart to compile 
their respective "Little Note Books" for their children, 
but these had been hand-written strictly for their own 
use. A few similar collections of airs, marches, and 
dances such as minuets, polonaises, gavottes, etc., 
were available tothe music teacher, but some of these 
had been merely lifted from the contemporary suite 
repertory, and some were too utilitarian and rigidly 
typed in tempo, rhythm, and form--altogether the 
single, small, keyboard piece may be said to have led 
only a marginal existence. 

The Classic era brought a large number of key- 
board sonatas, sonatinas, and fantasias, which intheir 
multiple movement form were musically as demanding 
as the suites of the Baroque. All the individually writ- 
ten or published rondos, adagios, scherzos, and the 
like may be understood as pieces of sonatas--literally. 
With Beethoven's Bagatelles, then, the small piano 
piece had outgrown its stages of incompleteness or in- 
significance; but Beethoven didnot write his Bagatelles 
for pedagogical reasons, and they are not, strictly 
speaking, teaching literature. 


The acquisition of manual skill was a secondary 
matter in the 18th century, accomplished somewhere 
between time and space reserved for the Thorough 
Bass, the embellishments, and esthetic arguments on 
what constituted good taste in music. True to this 
spirit, Turk's Clavier method is theoretical rather 
than practical, summing up andenlarging upon C. P. E. 
Bach's famous "Essay on the True Art of Playing Key- 
board Instruments." But Tiirk made a big step towards 





modern concepts of piano teaching when he published 
as a supplement his first twelve hand pieces together 
with a graded list of other teaching pieces, bringing 
instructive material along with the intellectual matter. 

Encouraged by their initial success, Tiirk wrote 
some 150 more hand pieces, consisting of two collec- 
tions of sixty each, both reprinted and re-edited sev- 
eral times (available today in selections, ed. by C. 
Auerbach, Nagel-Archiv, Hanover; and ed. by O. Jonas, 
Summy Publishing Co., Chicago), and thirty for four 
hands (available in selection, ed. by E.Doflein, Schott, 
Mainz). 

Each piece has a title that is slightly provocative, 
or suggestive of the contents, and altogether indica- 
tive of Tiirk's understanding of a child's mentality and 
his charming sense of humour. On first sight, these 
titles make the hand pieces look very similar to Ro- 
mantic "character pieces" written for children, as 
those in Schumann's Album for the Young. But this 
is where the resemblance ends. 

When Schumann named one of his pieces "The Wild 
Horseman," he did so for entirely subjective and not 
altogether musical reasons. The vision ofa wild horse- 
man with its concomitant associations is what he 
wishes to conjure up with the performer and the lis- 
tener, and the title is a reflection upon the music's 
poetic content. One of Turk's hand pieces, called 
"The Hopping Dancer," illustrates a very different pro- 
cedure. Turk wished to include a piece combining 
staccato technique--that is 'hopping''--with the rhythm 
and character of a customary dance. 

If we compare these two pieces, we might say that 
they represent the difference between Classic and Ro- 
mantic style in a nut-shell. 

(Schumann: The Wild Horseman) 





(Turk: The Hopping Dancer) 





The esthetic principle called Affektenlehre, which 
is rooted in French Rationalism, governs Turk's and 
his contemporaries' work. On the basis of this theo- 
ry, an affect, or an emotional state is chosen for ob- 
jective (in this case, didactic) reasons and musically 
realized in a form derived from the established types. 
Another comparison will make this clear. Schumann's 
"First Sorrow" expresses the rather complex emo- 
tional state of a child at the moment of his first great 
bereavement (maybe the death of a pet), with heart- 
break and tears, of shorter duration but by no means 
less intense than adult sorrow, and the music is en- 











tirely the result of this mood. It cannot be termed an 
airy or an adagio-sonata movement; it is uniquely a 
character piece. 

tet 








Sp 


In Tiirk's ''Children's Sorrow," the affectof "sor- 
row" is allowed to dictate the character of asarabande, 
and it is called "children's" sorrow only because a 
child will supposedly study and play this piece. 


Largo 





wv 


The rationally didactic choice of titles is most ob- 
vious in those hand pieces called 'The Mordent," "The 
Turn,'' "Syncopated Notes," and the like, the title sim- 
ply pointing out the principal technical problem encoun- 
tered in eachcomposition. These pieces are not etudes 
in the 19th-century meaning, in which the technical 
problem is allowed to determine the course of the mu- 
sic. 

Tirk's longer pieces with technical problems are 
spiced with more imaginative titles, such as ''Respect- 
fully Dedicated to the Little Finger of the Right Hand," 


or ''Those Nasty Broken Octaves!!"' 
Allegro 





ea 


where one means to see the tongue in the cheek. 
Seldom is a title merely "Minuet" or "Gavotte," 
more often we find ''Tempo di Minuetto," "Another 
Minuet," or ''The Crown of the Dances.'"' No matter 
how diminutive the form of the piece, Tiirk manages 
to convey all that is most typical within a few meas- 
ures. So the "Little Waltz" 
co Allegro 






and the ''Rondo in Miniature, '' which are too short to 
unfold more than a rudimentary formal scheme. 


Poco Presto 


The largest number of the hand pieces, however, 
fall into a different category--they are imitations in 
another rationalistic meaning of the word. Theorists 
of the 18th century often claim that the human voice is 
the noblest instrument of music, going so far as toin- 
sist that the best man-made instrument is that which 


most perfectly imitates the voice, and that instrumen- 
tal music is at its best when it is transferred vocal 
music. Musical practice, particularly that of the great 
Viennese Classic masters, for the most part--and 
fortunately--steered clear of suchdogmatic principles. 
It is with such relative oddities as Turk's little hand 
pieces that we meet with such practical application. 
In "The Trumpets, Flutes, and Horns," imitation 
of these instruments on the clavichord is intended, a 
rather impossible undertaking. However, Turk is 
able to bend this brittle theoretical tool to his own 
pedagogicalends and to convey the character of atypi- 
cal passage written for the respective instruments. 
The Trumpets 





Tle Fites and the Horns 





"Children's Romance," "A Noble Song," "Sweet 
Melody," and the like are simple imitations of vocal 
music. A tongue-in-cheek attitude approaching down- 
right satire is shown ina piece called "The Modern 
Singer," which starts out in the bland and typical man- 
ner of a fashionable operatic aria. 


Poco Adagio « 





and, after some curious and marvelous vocal acroba- 
tics, winds up with a particularly breath-taking flour- 
ish, above which is printed "Bravo, Signora!" 





Oddly enough, it is this imitation of contemporary 
vocal music which brings Tirk's little pieces closer 
to the Romantic spirit of Schumann's. When the title 
of a piece reads "Heaven's Solemnity Descends from 
the Height of the Festival's Choral Song,'' we realize 
that this is a quotation from a poem--Turk indicates 
that it is by Klopstock--meant to determine the affect 
--solemnity--of a choral song imitated on the keyboard. 
Had Tiirk set a song to this poem (which he did not do, 
probably on account of its involved poetic rhythm), he 
could not have lent the music more intensely poetic 
expression. 


Con Gravita 





(Continued on page 32) 
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THE ADVENTURE OF 
CONTEMPORARY MUSIC 


——. Josephine Shine 


aga in France and other European coun- 
tries, I had many opportunities to visit music 
schools and to talk to American and European music 
students. The young American, competing abroad with 
European performer colleague, is doing extremely 
well, indeed, and the American music teacher has re- 
cently had much reason to be proud on this account. 
Musical talent is now encouraged more than ever in 
our country, due to the schools’ active interest. Or- 
chestra, band, glee club, and chamber music, as well 
as music instruction, are often part of the school's 
or college's educational program. The student prepar- 
ing for a professional career can hope for recognition 
when an accomplished artist, and he can look forward 
to growing opportunities in an expanding music indus- 
try. The very basis of this gratifying prospect, how- 
ever, is the quality of instruction. 


Talking to European music students, I had the 
distinct feeling that they consider the broad outlook 
and the open-mindedness of the American students one 
of the greatest American contributions to music. A 
great deal of contemporary American music is known 
abroad that is fresh, imaginative, and uncomplicated, 
hence ideal for creating the musical "climate" in 
which the young artist may realize his potentialities. 
More than technically capable young performers, the 
American boys and girls who won international music 
contests, have given ample evidence that their teach- 
ers have been able to impart to them the basic facts 
of musicianship, mature musical judgment, aware- 
ness of stylistic differences, and, most important, 
receptivity to new ideas. 

No phase of music education can be as thrilling to 
teacher andstudent as the first explorationof new mu- 
sic, particularly music written in the "new language" 
of an age-old art. Nearly all the old music we admire 
nowadays was modern at one time, and more or less 
violently disliked at first on account of the new idiom 
it represented and the "dissonance" it employed. In 
fact, compositions which bring absolutely nothing new 
to any established tradition may as well be forgotten 
altogether. 


Children are often more attuned to the "musical 
environment" of their age than adults, and the child 
of our age especially is constantly, and without con- 
scious effort, exposed to a profusion of 20th. century 


music. The media of radio, TV, juke boxes, and 
movies create his decidedly contemporary musical 
climate, even if parents or teachers do not formally 
introduce him to concerts, operas, ballets, and re- 
corded music of allages. He is completely conditioned 
to rhythmic complexities, unorthodox harmonic com- 
binations, and, if not otherwise instructed he will ac- 
cept any dissonance. 


While the youngsters admire new inventions and 
experiments in all fields and without qualifications, 
the teacher's solidly founded familiarity with the mu- 
sical language of the past adds another dimension to 
the adventure of pioneering. Measuring withthe yard- 
stick of quality rather than newness, the teacher is 
able to select and to evaluate the musical literature of 
our age. He will find that much of it is actually rooted 
in the past and closely related to revered models. 
Like the curator in a museum, the teacher has the in- 
spiring task of supervising, interpreting and selecting 
the treasures at his disposal, and to administer them 
not "with caution and apology to the musical elect," 
but as a living communication, exciting and different 
--and the child will love it! 


The student's contact with contemporary music 
can begin with his earliest piano lessons. A wealth of 
interesting music has been written by outstanding 
composers specifically for children, to capture their 
imagination and to present a minimum of technical 
difficulties. Sharps and flats are freely inserted, and 
no young pianist needs to be plagued by fears of ''dif- 
ficult" keys. 


Wallace, the Waddling Woodchuck 


HARRISON T. MESEROLE 


Medium Slow(J.:80) 3% 2 

























Every teacher knows how helpful a poem can be in 
explaining a rhythm. Here, it also tells a story: 
VANyy \\ From "Piano Pictures" 
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J COPYRIGHT 1957 BY BOOSEY & HAWKES 
Much of this descriptive music for children deals with 
the activities and experiences of interest to any boy 
or girl, such as--Hallowe'en: 
GHOSTLY STORY 
SE ei ee ee eae . From "Twelve Piano Pieces for Children" 
That's right! The absence of sharps in the right hand (A "best of the year" for 1953) K.B. JIRAK, Op. 62 
is no misprint! The term for this phenomenon, "'poly- eran 


tonality ,'' need not be known in order to appreciate the 
marvelously "waddling" effect it produces here. De- 
scriptive music like this is undoubtedly the most fas- 
cinating introduction to contemporary music. Witha 
title or an illustration, the composer communicates 
his message, often even before a note of music has 
been played. There are animals, real and imaginary, 
that stalk, waddle, swim, or simply meditate, making 
the musical menagerie a delightful place to be in. 


The Bear andthe Beehives 











Opus 83, N 
ROBERT GRAHAM 
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It is great fun to play with the characters from the 
funny-papers--(There is, for instance, "Popeye's 
Hornpipe") or to stumble into absolutely impossible 
and hilarious situations: 


















AML . ‘ame 
= From ''Piano Pictures" 


Moderato Walter Finlayson 
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e - ven dogs and cats and peop- le|Here in - pick 
5 


COPYRIGHT 1957 BY BOOSEY & HAWKES 


Copyright 1953 by Associated Music Publishers, Inc., 25 West 45th St., N.¥.C Composers who write consistently excellent music for 

ree ee re children, among them George Frederick McKay, Hansi 

and marvelously exciting things, such as-- Alt, Scott Watson, and Ernst Bacon, know how to 
arene et combine these descriptive elements with technically 

MY NEW CAR easy andattractive music, and often, they also add the 

Allegretto HANSI ALT charm and the musical quality of the folk song. "Folk 


Song Stories," for instance, this delightful story-and- 
picture book by McKay, of which we had afew samples 
in our last issue, brings little pieces in square dance 
rhythms, racoons, mice, chipmunks, bullfrogs, and 
other personalities from the animal world, complete 
with simply ravishing pictures. 

With descriptive miniatures, musical "photo- 
graphs, '' and little sound vignettes that call forth the 
child's re-creative powers, a teacher may challenge 
an especially sensitive child. 


Blow your horn 

















Northern Lights 
(A "best of the year" for 1955) 


Study in inde pendent lines; tone color; contemporary idiom. ANTHONY DONATO 


Slowly (d= ¢0) 













cant: 
Pp labile 

















© Copyright 1958 by Century Music Publishing Co., New York, N. Y. 
International copyright secured All rights reserved Made in U. S. A. 





(To be sure, it's a soap-box car--the picture on the 
cover makes that quite clear. 
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This piece is somewhat more than a study in indepen- 
dent lines and modal melodies. It requires imagination 
and a certain amount of lyrical feeling, transferring a 
visual phenomenon to music. Sound images, remem- 
bered or imagined, however, are especially effective 
in the musical language of the 20th century. 


From MA PLE-SUGARING by Ernst Bacon 


(A "best of the year" for 1955) 


10 
THE SACRED HARP 


Lente con moto 4 = 63-66 























(sust. ped. ad lib.) 


COPYRIGHT 1955 by LAWSON-GOULD Music Publishers. Inc. 
L.G. Co. 580 





InSiegmeister's album The Children's Day we find all 
these descriptive elements that help in making music 
a part of the child's everyday life. "Sunny Morning," 
and "On a Golden Afternoon" are the lyrical highlights 
for whichthe child will have to be somewhat more calm 
and grown-up than usual, but he will have all the fun 
inthe world with "Skipping Rope" and "Playing Clown." 
When the "Children's Day" finally closes with a 
6. BEDTIME STOR) 


— Elie Siegmeister 
Slow, singing 
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Copyright 1952 by LEEDS MUSIC CORPORATION, RKO Bidg. Rodi City, New York, MY 
nal Copyright Secured Mode in USA 


Internatio All Rights Reserved 


we realize that this "Album for the Young" is closely 
related to the famous one of the 19th century, by Rob- 
ert Schumann. But while Schumann's collection repre- 
sented a rather unique achievement in its time, the 
wealth of material written for the child of the 20th 
century illustrates how fortunate student and teacher 
of piano really are in our day. The only problem that 
remains to be solved is--fo select the very best. 





Professor Shine, who teaches at Manhattanville 
College, received her Ph.D. in musicology at New 
York University under Curt Sachs. In 1958, a re- 
cipient of a Fulbright Research Award for Compara- 
tive Studies of Byzantine and Gregorian Chants, she 
spent a year at Oxford University and at the Monas- 
tery of Solesmes. 
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HARRISON T. MESEROLE 
Charles, The Chesty Chipmunk 
Paul, the Pokey Porcupine 
Robert, The Ramblin' Rabbit 


Wallace, The Waddling Woodchuck 
(J. Fischer & Bro.) 


e 
GEORGE FREDERICK McKAY 
My Wish For Your Birthday 
(J. Fischer & Bro.) 


e 
HANSI ALT 
Ping-Pong 
(Composers Press) 
Spooks 
(J. Fischer & Bro.) 


HELEN INGLE EZELL 


Square Dance 
(Belwin, Inc.) 


CECILY LAMBERT 
Slow Dance With Gong 
(Summy-Birchard) 

e 
STEPHEN PARK 
Trees 
(Elkan-Vogel Co., Inc.) 


es 
CAROLYN BULL 
The Piccolo and the Bassoon 
(Carl Fischer) 
e 


DENES AGAY 
Nine Easy Miniatures 
(Sam Fox Publ. Co.) 
STANLEY R. AVERY 

Hop Scotch 

(J. Fischer) 


e 
ALEXANDER GRETCHANINOFF 
Suite Miniature 
(Edward B. Marks) 


e 
ARTHUR HOLLANDER 


Chippewa Melodies 
(Summy-Birchard) 


. 
ALICE RICHMAN 
Water Lilies 
(J. Fischer & Bro.) 
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HELEN INGLE EZELL 


(Continued from page 2) 





other quiet blur on a major seventh high in the treble. 
The composer is a teacher andalso performs publicly 
but her tendency toward the graphic, as in "Water Li- 
lies,'"' probably comes from work with a group called 
the Mitcoff Puppets, for which she composes and per- 
forms incidental music. Readers in the Detroit area 
may be familiar with her name in the Detroit Free 
Press. 


Proving himselfearly, STANLEY R. AVERY, when 
only 15 years old, was employed as churchorganist in 
his native town of Yonkers, New York. He developed 
his talent by studying withsome famous names--Pfitz- 
ner and Humperdinck, MacDowell at Columbia Univer- 
sity, and Philipp and Widor at the American Conserva- 
tory in Fontainebleau, France. Until 1950 he was 
organist at St. Mark's Cathedral in Minneapolis and 
now teaches at the MacPhail School of Music and Mac- 
Phail College of Music in that city. Added to this are 
duties as a member of the board of both institutions 
and a vice-presidency of the college. Mr. Avery is a 
man of boundless energy to have accomplished so 
much, to be so active in music teaching, and, on top 
of this, to continue composing. His piece which our 
judges liked is harmonically simple and structurally 
tight. It is straightforward and lively, but this re- 
viewer has a question. Why does the piece, which is 
obviously in the key of D major, end inb minor? Is 
this a misprint or not? 


Another of the collections of pieces on our list is 
that of DENES AGAY, but this one is considerably lar- 
ger than Mr. Meserole's and is not a suite-like group 
but nine separate pieces. Mr. Agay is an experienced 
and well-known composer. He comes from Hungary 
where he studied at the Liszt Academy in Budapest 
and took a Ph.D. at the University there. After teach- 
ing, writing and composing in Budapest he came to the 








RRISON T. MESEROLE 














CAROLYN BULL 


United States in 1939 and was employed in music pub- 
lishing and radio and theatrical work. War-time serv- 
ice with the U. S. Army over, he continued in the pub- 
lishing field and, since 1951, has limited his activity 
to composing and editing piano music. His list of 
compositions is long. 


Odd, those rare moments when an idea is born, 
and sometimes odder the birthplace. Creative impulse 
would not be strange in far Cathay or even in some 
beauty-spot closer to home, but an ordinary bus-stop 
seems a strange place indeed to think a musical idea. 
Yet STEPHEN PARK, who teaches and composes at 
the University of Tampa way down amongst the palm 
trees, writes us that this is just what happened. "My 
car was in the garage for repairs, and I stood in the 
early morning sunrise waiting for a 6:25 bus to take 
me to work ... Before the bus arrived, 'Trees' had 

. come to life."" He writes further that, though en- 
gaged in composing opera, he is still concerned with 
teaching materials for the beginner. Wait for more 
buses, Mr. Park, and compose some more pieces as 
nice as ''Trees." 


The next "Best of the Year" composer, CECILY 
LAMBERT, brings a whiff of romance and an imita- 
tion of childhood to us: she is a native of Nottingham, 
center of the Robin Hood country. But this antique 
association does not affect her music, as one sees 
in the imaginative use of simple triadic harmony to 
achieve a modern sound in "Slow Dance with Gong." 
Though she is settled in London now, she spent quite 
a few years with us in this country. After taking a 
master's degree at Teacher's College in New York, 
Miss Lambert was a fellowship student in composition 
under Jacobi at the Juilliard School from 1939 until 
1942, and from 1945 until 1948 she was a teacher at 
the same school. We are sorry to have lost her, but 
we can still hope to be favored with her music. 
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STEPHEN PARK 


Concerning ARTHUR HOLLANDER, we have re- 
ceived nothing, regrettably, either from the composer 
or his publisher. But even though we cannot tell you 
anything about him, at least we may recommend "'Chip- 
pewa Melodies," his harmonizations of two authentic 
Indian tunes found in the great Densmore collection. 
Mr. Hollander exhibits skill and taste in his transfer- 
ence of this one-line vocal music to the keyboard, but 
we wish he had remained within the basic scales of the 
original melodies when he devised harmonizations for 
them. 


CAROLYN BULL, whose piece, "The Piccolo and 
the Bassoon," provides a first step toward polyphonic 
keyboard music, studied at the Lamont School of Mu- 
sic in Denver and at San Jose State College in Califor- 
nia. After teaching class piano lessons in Colorado, 
she is now teaching privately in San Jose. Miss Bull's 
pieces have taken first place honors twice in yearly 
contests of the California Music Teachers' Association, 
andon severalother occasions she has received favor- 
able notices for her music. Her work has been re- 
viewed both in publications and before conventions. 


The last selection in our "Best of the Year 1959" 
is another group of pieces, but these for the interme- 
diate, rather than beginning, pupil. Titled "Suite 
Miniature,'"' the set was composed by ALEXANDER 
GRETCHANINOFF, with whose music we are all fam- 
iliar. For the record, Gretchaninoff attended Moscow 
Conservatory where he studied with Tanaiev and Aren- 
sky. A remark by the latter--that the student had no 
talent--sent Gretchaninoff to study with Rimsky— 
Korsakov in St. Petersburg. After a successful ca- 
reer as a composer of church music, he left Russia in 
1925 when such services were no longer needed, and, 
at the invitation of a friend, settled in Paris. In 1939 
he found himself caught by the war in the United States, 
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and here he remained, becoming a citizen in 1946. He 
died in New York ten years later. Gretchaninoff was 
a teacher all his life, and his deep love for children 
led him to compose choral music, piano pieces, and 
even small operas for them. His style shows strong 
influences of Tchaikovsky, Rimsky-Korsakov, and 
Borodin, and "Suite Miniature" is squarely in this tra- 
dition. Rather showy pieces, they introduce the stu- 
dent to really pianistic, thoroughly romantic music. 


Editor’s Note........ 


During the last year we have been reproducing in 
their entirety, with the publishers' cooperation, as 
many "bests" of this five-year period as possible. 
In a paragraph of a former issue we have given the 
reason for doing this--to acquaint new subscribers with 
former "bests" and to refreshold subscribers' memo- 
ries. We are hoping in the Fall issue to announce the 
results of two ballotings--a subscriber's ballot and 
the ballot of our board of judges. 

Listed below are the "bests" for 1952-1957. If you 
are not yet acquainted with these titles, make their 
acquaintance the next time you visit your music store. 


EASY 


Charlotte BEISSERT. Puppet parade. GS 
Louise B. CARROLL. Little Dutch dance. Boston 
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Anthony DONATO. Northern lights. Presser 
The wistful little princess. Presser 

Judith DVORKIN. Follow the leader. Elkan-Vogel 

Dorothy Radde EMERY. Harvest dance. GS 

Walter FINLAYSON. The little march. Boosey 

Elizabeth GEST. Snow bird. J. Fischer 

Robert GRAHAM. The bear and the beehives. E-V 

Elizabeth HELLER. The window washer. Century 

Ernest LUBIN. The willows are waltzing. Century 

George Frederick McKAY. A visit to grandfather's 
farm (Boston); Call of the canyon (Presser); Hi-way 
scene (Ditson); Men at work! (Presser); Navajo Lul— 
laby (Ditson). 

Stephen PARK. Toboggan ride. Mills 

Elizabeth E. ROGERS. A western story (Century); 
Mister Echo (Century); My toy trumpet (Century); 
Ona hobby horse (Presser); Rainonthe roof (Century) 
Square dance (Century); Two winter pieces (Century). 

Stanley E, SAXTON. Popeye's hornpipe. GS 

Everett STEVENS. Shenandoah valley tune (Presser); 
Song from the hills (Ditson); Tunes in folk style (Dit- 
son). 

Scott WATSON. Highland meadow. R. D. Row 


INTERMEDIATE 


Ernst BACON. The hootnanny (four hands). Chappell 
Maple-sugaring. Lawson-Gould 
Marion BAUER. Summertime suite. Leeds 
Martha BECK. Irish fancy. J. Fischer 
Johan FRANCO. At the circus. Presser 
Three piano sketches. Presser 
John GRAVES. Springtime pieces. Novello 
K. B. Jirak. 12 piano pieces for children. 2vols. AMP 
John Tasker HOWARD. May. Elkan-Vogel 
Dmitri KABALEVSKY. Five sets of variations. Leeds 
George LIST Music for children. AMP 
Margaret LYELL. The whisling sailor. Curwen 
Marjorie T. MacKown. The lake at night. C. Fischer 
Mathilde McKINNEY. Dance tune. C. Fischer 
Willson OSBORNE. Contrasts. Presser 
Puppet dance. Presser 
Vincent PERSICHETTI. 
Parades. Elkan-Vogel 
Serenade No. 8 (4 hands). Elkan-Vogel 
Joseph PROSTAKOFF,ed. Contemporary American 
piano music. Edwin H. Morris 
Elizabeth ROGERS. Highland fling. Summy 
Alec ROWLEY. Andalusian dance. J. Fischer 
Ahmed SAYGUN. Inci's book. Southern 
Lionel SALTER. A grey day. Boosey&Hawkes 
Verdina SHLONSKY. Eleven musical postcards. 
Israeli (Leeds) ; 
Elie SIEGMEISTER. The children's day. Leeds 
Robert STARER. Bugle, drum and fife. Presser 
Halsey STEVENS. Lyric piece. Presser 
Joseph WAGNER. Four landscapes. Southern 
Scott WATSON. Whirling dancers. R.D. Row 
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Book Review 


GROVE'S DICTIONARY OF MUSIC AND MUSICIANS. 
Fifth Edition, nine volumes; edited by Eric Blom. New 
York: St Martin's Press, Inc., third printing, 1959 
(first printing, 1954), $127.50. 
A review by 
WILLIAM S. NEWMAN 
The University of North Carolina 


T= pianist's-eye view of the recent, fifth edition 
of Grove 's Dictionary of Music and Musicians, the 
standard reference work in the English language, is 
another review of a major publication directed not to 
piano playing and teaching alone but tothe entire foun- 
dation of all serious musicians. At a recent recital 
given by a visiting cellist and pianist, I sat with a 
highly respected organist and musicologist who main- 
tained that one could usually tell from the playing alone 
whether the performer had received a conservatory 
B.M. degree or had enjoyed the broader benefits of a 
university B.A. degree. In this instance the dull, in- 
effectual playing certainly seemed to reveal a failure 
to perceive basic distinctions between very different 
historical styles--the sort of distinctions that any 
really knowing musician would be expected to make. 
Whatever the actual pedigrees of these two perform- 
ers, their playing did provide one more evidence of 
the narrow path to which many a musician confines 
himself. Blocking all healthy curiosity withhis close- 
fitting blinders, such a one rarely troubles to branch 
out in his field, much less to explore related fields. 
To me, the first prescription for this restricted 
outlook might well be: Work toward at least a basic 
library of music and related literature. The first two 
books in my own suggested list for a "Basic Library" 
have always been the two best single-volume, music 
reference works published in this country, which for- 
tunately are complementary in their scope--Baker's 
Biographical Dictionary of Musicians (New York: G. 
Schirmer, 5th ed. , 1958) and Apel's Harvard Diction- 
ary of Music (by now in serious need of a complete 
revision since Harvard University Press first pub- 
lished it in 1944). But after the fifth edition of Grove 
first appeared in 1954, only an all too intimate knowl- 
edge of the typical pianist's budget has kept me from 
placing this nine-volume set first of all items on that 
list, for it goes far beyond what is strictly reference 
material to become the source for almost a complete 
education in music. Any comparison between the 
single-volume works and this large set would obvi- 
ously have little meaning. Where the Harvard Dic- 
tionary is naturally limited to about two columns of 
summary statements (very efficient ones, to be sure) 


on keyboard fingering, Grove has the space--some 


sixteen columns--to provide a virtual course in the 
subject. Where Baker offers a compact summary in 
two pages (also very efficient) of Franz Liszt's output, 
Grove is able to provide the most complete catalog 
available anywhere--fifty-three pages in all (!), in- 
cluding (where known) full titles, both the composition 
and the publication dates, dedicatees, special remarks, 
and cross references to editions and other catalogs. 
In the light of such values and many others shortly to 
be noted, the serious pianist, like any other serious 
musician, can hardly afford not to make a path in his 
budget for this basic purchase. 

In The Piano Quarterly the emphasis of this re- 
view must naturally be on things of special interest to 
the pianist. And there are many such. But a little 
background material should be helpful first. Sir George 
Grove (1820-1900) not only edited the four-volume 
First Edition of Grove; which appeared part by part 
between 1878 and 1889 (including an Appendix and fol- 
lowed by an Index volume in 1890), but himself pre- 
pared many of thearticles. These last include several 
that still stand almost intact in the new Fifth Edition 
as well as monumental articles like those on Beetho- 
ven, Mendelssohn, and Schubert that only now have 
been replaced by more condensed, newer type accounts. 

The Second Edition, first published in 1904 under 
J. A. Fuller-Maitland's editorship, was expanded to 
five volumes plus a useful, detailed American Supple- 
ment edited by Waldo Selden Pratt. Extending its reach 
well backof the year 1450 that Grove had originally set 
as the early limit, this edition incorporated numerous 
corrections and bracketed additions but was mainly a 
recast of the First Edition. For that matter, so was 
the Third Edition, although its same number of volumes 
and revised American Supplement includedmany more 
corrections, additions, footnotes, and new articles. 
First published in 1927, under H. C. Colles' editor- 
ship, it underwent no other changes in the wartime 
Fourth Edition, first published in 1940, than the cor- 
rection of minutiae and the insertion of cross refer- 
ences to a new Supplementary Volume. The latter rep- 
resented a heroic effort by Colles to bring the most 
essential subjects up to date. 

When we come tothe Fifth Edition, now innine vol- 
umes (but no longer with the useful American Supple- 
ment) that average nearly one thousand double-column 
pages each, the jacket may be quoted directly: Edited 
by the late Eric Blom (1888-1959), it "represents the 
most thorough revision (yet) attempted. Nearly half 
the material... (some four out of eight million words) 
is entirely new; amang some 5,000 new entries more 
than 250 large articles on subjects never before cov- 
ered are included, 350 major articles have been re- 
placed with new contributions. ...new sources of ref- 
erence are: the complete lists of every composition of 
the greater masters and of many operatic composers; 
the cross references which give all literary works 
which have been used by composers for operas, ballets, 
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choral works, symphonic poems, overtures, songs, 
film and radio music; the Calendar of operas produced 
between 1600 and 1954; the Chronology of composers 
(with dates of birth and death), from 1400 to the pres- 
ent, showing contemporaries in other arts; (and) the 
comprehensive article on Folk Music of all the West- 
ern Nations by contributors of 38 countries. 

"New entries cover major living American com- 
posers, and younger composers who have become 
known since the last revision in 1940. The latest tech- 
nical advances are described in articles on film mu- 
sic, radio transmission, ear-training and sound. Other 
new articles deal with liturgical music, drama, criti- 
cism, and music teaching. 

"76 photogravure plates are included, with 16 in 
fullcolor. These were principally planned to aid inthe 
study of instruments, and the long article on this sub- 
ject in Volume IV contains an index to all 450 instru- 
ments illustrated on plates and by line blocks in the 
text. There are also numerous drawings or diagrams 
and hundreds of musical examples." 

These quotations from the jacket are no exaggera- 
tions, of course, but simply the facts as they stand. 
Their significance needs stressing in view of the sev- 
eral somewhat negative reviews that first greeted this 
new edition. In those reviews the merits just cited 
were not questioned. But the very policies most 
strongly defended by Blom in his extended prefatory 
apologia seemed to become the most vulnerable points 
of attack--the choice of names and subjects to be in- 
cluded or disregarded (which must always be a touchy 
problem, depending finally on the editor's point of 
view), the apportionment of space in eacharticle (sim- 
ilarly touchy), and the need to preserve established 
English usage especially against the ''Musicologese" 
largely propagated by Americans under German influ- 
ence (a need that unquestionably is argued too harshly 
and too often here, to the extent of becoming the main 
topic in several articles, yet a need that certainly is 
revealed in all too much writing on music being pub- 
lished today). There have been objections, too, to the 
amount of material that could not be completely re- 
vised or replaced, even with nearly unlimited funds. 
(In my own special field, for example, the article on 
the "Sonata" that proved tobe so enterprising andam- 
ple in the First Edition now seems too inadequate and 
out-of-date to be used almost intact a fifth time and 
some seventy years later.) Finally, there have been 
objections to a degree of preoccupation with the more 
sensational details of biography, sometimes border- 
ing on the prurient (as in III, 46 under "Handel" and 
VIII, 393 under "Tenducci"'). Actually, a sprinkling of 
such tidbits can provide welcome relief in the thick of 
solid factual material. Mark Twain insisted that hu- 
mor and such were out of place in a dictionary when 
he sought to define ''The Great Carbuncle." But it is 
noteworthy that recent reviews of the first volume in 
the new Riemann Musiklexikon go the other way to la- 
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ment the loss of a personal touch that had brightened 
previous editions. 

In any case, all the objections first raised to the 
new edition of Grove, not to mention some that merely 
betray every man's secret desire to discover errors 
in reference works, must be cut down to size by one 
simple fact. As the new edition of Baker unselfishly 
puts it under "Blom," ''This monumental edition is by 
far the most comprehensive reference work on music 
in the English language." It is true that for readers 
of German there is an even more monumental set in 
Die Musik in Geschichte und Gegenwart, which began 
to appear in 1951 and threatens to fill some sixteen 
volumes when it is completed around 1970 (at the pres- 
ent rate). This set has been surpassing Grove in most 
respects (including cost, which will total nearly three 
times as much at current prices), but not in all re- 
spects. The nicely tabulated lists of compositions and 
related bibliography in Grove are much clearer for 
quick reference than are the too closely printed lists 
inMGG. And not infrequently the coverage is better 
in Grove, including both some of the obscure names of 
the past and some of the Modern figures outside the 
more commonly recognized music centers. Inciden- 
tally, a Supplementary Volume to the new edition was 
well under way before Blom died (according to a let- 
ter he wrote me in 1957), which should also help to 
even the comparison with M G G whenit appears some- 
time later this year. 


% come now to our main theme--what Grove has 
to offer of special interest to piano teaching and play- 
ing--it is naturally hard to draw the line by singling 
out certain articles. Ultimately everything about mu- 
sic becomes of interest to everyone who goes far 
enough into music. But among the more important ar- 
ticles that have aclear if peripheral bearing, attention 
should certainly be called (listing them in alphabetical 
order) to Accompaniment," "Arrangement," "Concer- 
to,'' "Counterpoint," "Form," "Fugue," '''Gestalt' 
Psychology ,""'"'Harmony," "Instruments," "Libraries," 
"Modulation, ' '"Musicology,'' "Organ" (79 pp. includ- 
ing related articles), 'Polyphony," ''Scale,"" "Sonata," 
"Song" (53 pp.), "Sound," "Suite, '' "Symphony," 'Ta- 
blature, "' Temperaments, "' ''Thorough-Bass," ''Tun- 
ing," 'Twelve-Note Music," and 'Variations."" The 
pianist who does not perceive in what different ways 
each of these articles canbear onhis special interests 
should consider himself in double need of reading them! 

Of special value and more direct bearing are nu- 
merous other articles. Thus, 'Baroque Interpreta- 
tion'' (by Robert Donington), who has made many 
worthy contributions touching on keyboard music, in 
this edition) poses succinctly the main problems of 
performance practice between about 1580 to 1750, in- 
cluding ornamentation, realizationof the figured bass, 
tempo, rhythmic implications, dynamics, balance, 
articulation, phrasing, and use of instruments. Each 
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of these topics then receives more specific and detailed 
treatment under its own heading. For example, more 
than one hundred pages and some of the clearest expo- 
sitions of their sort to be found anywhere are given to 
"Ornamentation" (defined as the performer's impro- 
vised elaboration of basic progressions), 'Ornaments" 
(the realization of conventional figures like the trill 
or mordent, whether written or implied; followed by 
two useful indices, by name and by sign), and related 
problems like "Arpeggio" (rolled chord), "Dotted 
Notes" (with their different implications in the past), 
and "Inégales" (including the same andother rhythmic 
alterations of the apparent notation). Another general 
article the subtopics of which naturally cross paths 
with "Baroque Interpretation" is the well-organized 
discussion under the heading of "Expression."' A cer- 
tain amount of duplication is unavoidable here, espe- 
cially as so much of the ambiguity in performance 
stems from the implicit rather than explicit notation 
(to use Cecil Gray's well-known antonyms) of Baroque 
and earlier eras. 


A group of articles of direct importance to piano 
teaching and study may be found under such headings 
as "Ear-Training" (closely related, of course, tokey- 
board harmony), '"Memorizing,''and "Teaching of Mu- 
sic." Each of these is a fresh, rounded summary that 
is certainto benefit the serious reader, perhaps all the 
more so for the firm discipline of its British oriented 
pedagogy. Another immediately pertinent group of 
articles is that on keyboard instruments, including 
"Keyboard" itself, "Clavichord,"' "Emanuel Moor Pi- 
anoforte'' (a two-keyboard coupler attachment for 
grand pianos), "Harpsichord," "Pianoforte,"' and '"Vir- 
ginal(s)."" In each of these the history and construction 
of the instrument are given in detail, along with dia- 
grams, line drawings, and references to some fifteen 
excellent plates, three being exquisite frontispieces 
in full color. 

Of most direct concern to piano playing, of course, 
are the fine articles on "Fingering," "Harpsichord 
Playing," ''Phrasing, '' ''Time" (including accent, beat, 
meter, period, rhythm, and tempo), and ''Pianoforte 
Playing" itself. To single out only the last in this long 
review, the differences in technical approach to the 
harpsichord, clavichord, and piano are described first 
primarily as a means of explaining the all-important 
problem of key descent. Next are considered C. P. E. 
Bach's influence on the cantabile touch, the striving 
for evenness of touch in all fingers by Clementi and 
Cramer, the divergence of the Vienna style of Mozart 
and Hummel and the London style of Clementi (largely 
determined by contrasting makes of pianos), preferred 
hand and body positions in the early 19th century, fin- 
gering principles at this time, the development of id- 
iomatic techniques and virtuosity under Schumann, 
Chopin, and Liszt, and the cultivation of pedal tech- 
niques. The remainder of the article significantly ex- 


tends these developments in piano playing to trends in 
the present day. 

The extended articles on the main composers of 
keyboard music represent another prime service of 
Grove to all devotees of the piano. In almost every 
instance there is a concise discussion of the music it- 
self as part of the biography or as a separate section. 
The lists of the compositions are usually very good 
(and usually somewhat more complete than the other 
bibliographic entries). The specific information for 
each title is relatively brief but generally adequate 
for many well-known composers who are no longer in 
the first rank or who did not give their chief efforts to 
the keyboard, among them Balakirev, Bull, Byrd, Ca- 
sella, Dussek, A. HAaba, Hindemith, Hook, Hummel, 
Kodaly, MacDowell, B. Martinu, Medtner (why do we 
neglect this interesting composer ?), Milhaud, Poulenc, 
Prokofiev, Purcell, Rakhmaninov (to use Blom's pre- 
ferred transliterations here), Rameau, Reger, Rhein- 
berger, Rimsky-Korsakov, Anton Rubinstein, Saint- 
Saéns, D. Scarlatti, Skriabin, Szymanowski, V. Thom- 
son, J. Turina, Villa-Lobos, and Weber. With these 
names in mind it is interesting to compare the names 
for which the more detailed box lists of keyboard com- 
positions are supplied. These include Bartok (every 
one of the 153 pieces in the six volumes of Mikrokos- 
mos.is listed!), Beethoven, Brahms, Busoni, Chopin, 
Clementi, Couperin "le Grand," Debussy, Dvorak, 
Faure, Franck, Grieg, Handel, Haydn, d'Indy, Ire- 
land, Liszt, Mendelssohn, Mozart, Mussorgsky, Ra- 
vel, Schubert, Schumann, Sibelius, Tallis, and Tchai- 
kowsky. Lovers of Elizabethan virginal music will be 
delighted to find under "Virginal" an extended, com- 
plete listing of the contents of the FitzwilliamVirginal 
Book, My Lady Nevells Book, and all of the other col- 
lections of this music of any recognized importance. 


Your editor can hardly be expected to allow me 
any more space,but all of you who have enjoyed work- 
ing closely with Grove in this new edition can bear out 
that I have barely touched the high spots of the riches 
that await piano enthusiasts here. When to these are 
added the many more riches in other branches of mu- 
sic, the many music examples and plates and tables 
mentioned earlier, the fine quality of binding and pa- 
per, and the clear format, I can only repeat my pre- 
vious conclusion that the serious pianist, or any other 
serious musician, can hardly afford not to make a 
path in his budget for this basic purchase. 


1pp. 29-30 inThe Pianist's Problems, 2d ed. (New 
York: Harper & Brothers, 1956); also appended to 
annual revisions of A Selected List of Music Re- 
commended for Piano Students, available at cost 
(fifty cents) through the University Extension Di- 
vision, Chapel Hill, North Carolina. 
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THE TWENTY-SEVEN ETUDES OF CHOPIN 


A RECITAL COMMEMORATING THE SESQUICENTENNIAL OF CHOPIN'S BIRTH 
(To be performed as a single recital by William S. Newman, pianist.) 


I 
1 (1) Cmajor, op. 10, no. 1 (wide-spaced arpeggios, r. h.) 
2 (9) F minor,op.10, no.9 (wide stretches, left hand) 
3 (15) F major, op. 25,no.3 (appoggiatura chords, both 
hands) 
4 (7) C major,op. 10, no. 7, "Toccata" (chord repe- 
titions, r.h.) 
II 
5 (5) G-flat major, op. 10, no.5, "Black-Key" (pas- 
sage work, r.h.) 
6 (6) E-flat minor, op.10, no. 6(melodic projection, r.h.) 
7 (11) E-flat major, op.10, no.11, "Harp" (wide rolled 
chords, both hands) 
8 (21) G-flat major, op. 25, no. 9, "Butterfly" (broken 
octave chords, r.h.) 
Ill 
9 (20) D-flat major, op. 25, no. 8 (double sixths, both 
hands) 
10 (16) Aminor, op. 25, no. 4, "Paganini" (staccato 
chords, both hands) 
11 (19) C-sharp minor, op. 25, no. 7, "Cello'' (melo- 
dic lines, both hands) 
12 (10) A-flat major, op. 10, no. 10 (broken octave 
chords, r.h.) 
IV 
13 (8) F major, op.10, no. 8 (passage work, chiefly r.h.) 
14 (17)E minor, op. 25, no. 5 (appoggiatura chords, r.h.) 
15 (2) Aminor, op. 10, no. 2 (chromatic scale with 
chords, r.h.) 
16 (12) C minor, op.10, no.12 (passage work, r.h.) 
INTERMISSION 
V 
17 (22) Bminor, op. 25, no. 10 (octaves, both hands) 
18 (3) E major, op. 10, no. 3 (melodic line, r.h.) 
19 (4) C-sharp minor, op. 10, no. 4, "Ne plus ultra" 
(close passage work, both hands) 
20 (18) G-sharp minor, op. 25, no. 6 (double thirds, 
Fh) 
VI 
Three New Etudes "de perfection" for the "Méthode 
des Méthodes" of Moscheles and Fétis 
21 (27) A-flat major (chords, three-against-two, r.h.) 
22 (25) F minor (melodic line, three-against-four, 
23 (26) D-flat major (legato versus staccato in double 
notes, r.h.) 
VI 
24 (23) A minor, op.25, no. 11, "Winter Wind" (chro- 
matic passage work, chiefly r.h.) 
25 (13) A-flat major, op. 25, no. 1, "Aeolian Harp" 
(arpeggios, both hands) 
26 (14) F minor, op. 25, no. 2 (close passage work, 
rR.) 
27 (24) C minor, op. 25, no. 12, "Ocean Waves" (ar- 
peggios, both hands) 
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Dr. Newman's performances during spring 1960 of 
the complete volume of Twenty-Seven Etudes by Fré- 
déric Frangois Chopin are being offered as recitals 
commemorating the sesquicentennial of the birth of 
the most loved of all composers for the piano. The 
great Polish-French pianist and composer was born 
near Warsaw March 1, 1810 and died in Paris, in his 
adopted country of France, at the age of only 39, Oc- 
tober 17, 1849. He began to write his Etudes as early 
as his nineteenthyear, publishing his first set of twelve 
Op. 10, in 1833, the second of twelve, Op. 25, in 1837, 
and three others, for the pianist-teacher Moscheles, 
in 1840. 

Chopin brought the etude formto a peak quite as he 
did the mazurka, nocturne, polonaise, and certain 
other Romantic types, or Beethoven the Classic sonata 
or Bach the Baroque fugue. His Etudes in particular 
have both a lure and a lore probably greater than that 
of any other pieces favored by practicing pianists, any 
two of whom are almost certain, the moment they get 
together, to compare notes on the thorny problems 
these pieces present. 

Chopin wrote them during the heyday of the etude, 
but they go as far beyond the familiar and admittedly 
skillful exercises by those three other C's identified 
with the etude--Clementi, Cramer, and Czerny--as 
Beethoven's sonatas go beyond those of Pleyel. Above 
all, Chopin not only created a whole new vocabulary 
of imaginative piano figurations and technical prob- 
lems, at least one in each Etude, but he employed all 
these in music that already reveals much of the poe- 
try, melody, harmonic color, and sure sense of form 
that can be found in his most mature works. By re- 
distributing the order of the Etudes, Dr. Newman has 
found no difficulty in achieving full variety and con- 
trast between pieces that are slow, fast, dramatic, 
gentle, stormy, and gay. Among the twenty-seven 
Etudes are some half dozen, of course, that are well 
known to every music lover and a few, on the other 
hand, that are rarely heard. 

At least eight other pianists here and abroad are 
known to have played all the Chopin Etudes in a single 
recital, in the past, and there probably have been 
numerous others. Besides the artistry and general 
technical dexterity that these Etudes presuppose, there 
are special problems of wide stretches and endurance 
in nearly every one. However, the greater problem 
of endurance raised by playing all the Etudes in one 
recital is another aspect improved by redistributing 
their order. The total playing time is less than might 
be expected, or only about sixty-five minutes. 


(The above information prepared by William S. Newman.) 
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BOOKS 


January, February, March 1960 


BAUMAN, ALVIN. Elementary musicianship [by] Al- 
vin Bauman [and] Charles W. Walton. 2d ed. viii, 1490. 
illus. 24cm. 59-13660 Englewood Cliffs, N.J., Pren- 


tice-Hall 3.50 


1. Music—Instruction and study. 2. Music—Manuals, 
text-books, etc. I. Walton, Charles W., joint author. 
II. Title. 


BRACHVOGEL, ALBERT EMIL. Friedemann Bach. 
Translated by Emanuel W. Hammer. 209p. 22cm. 60- 
681 New York, Pageant Press 3.00 


1. Bach, Wilhelm Friedemann, 1710-1784—Fiction. 
2. Bach family. 3. Musical fiction. 

A novel based on the life of one of the many gifted sons of 
Johann Sebastian Bach. 


BRYANT, ERIC THOMAS. 
practical guide. 503p. (bibls.) illus. 
New York, Hafner Publ. Co. 6.50 


1. Music libraries. 2. Library science. 3. Music— 
Bibl. 4. Cataloging of music. 5. Classification— 
Music. 6. Subject headings—Music. 

Covers classification and cataloguing of music scores, with 


Music librarianship; a 
22cm. 60-403 


detailed analysis of published rules and codes, critical notes 
on reference books and periodicals on music for the 
public library, and material on phonograph record libraries. 
Offers graded lists of recommended scores for public 
library stock. By a British librarian. 


DAMON, SAMUEL FOSTER. Yankee Doodle. 12p. 
31cm. Account of various versions of the song and in- 
cludes some of the text and 2 facsimiles (1 with music) 
Bibliographical references included in ''Notes" (p. 11- 
12) 60-719 Providence, Brown University Press, 
Box A, pap., gratis 


GAT, JOZSEF. 
by Istvan Keszky. 


Technique of piano playing. Trans. 
228p. il. London, Collet 27s 6d 


HOLDE, ARTUR. Jews in music; from the age of en- 
lightenment to the present. xi, 364p. (4p. bibl.) 22cm. 
60-172 New York, Philosophical Library 5.00 

1. Music—Jews. 2. Musicians, Jewish. 

A historical survey of Jewish sacred and secular music, par- 

ticular composers, conductors, soloists, operas and other 

aspects of music during the 19th and 20th centuries. 
LEVINE, JACK. What musical instrument for me? 
By Jack Levine and Takeru Iijima. Il. by S. Matsuda. 
125p. illus. 21cm. 59-12992 New York, Sterling Pub. 
Co. 2.50 


1. Musical instruments. 2. Music—Juvenile literature. 
I. lijima, Takeru, joint author. 


Advice on how to discover what musical instrument is most 
suitable for a child’s particular interests, with general de- 
scriptions of the instruments and how they are stayed. 
With suggested recordings. Ages 8 and up. 
PINCHERLE, MARC. An illustrated history of music. 
[Edited by Georges and Rosamond Bernier] Translated 
{from the French] by Rollo Myers. 220p. illus. (part 
col.) ports. (part col.) facsims. 32cm. 59-65468 New 


York, Reynal bds., 18.00 





The University of North Carolina announces 
the tenth anniversary of its CLINIC FOR PIANO 
TEACHERS AND STUDENTS, directed again by 
WILLIAM S. NEWMAN. Visit lovely Chapel Hill 
during these four lively, inspiring days--June 27 
-30, 1960. The nonprofit Clinic, which has grown 
from statewide to nationwide importance, will 
continue to develop its rounded refresher course 
in the essentials of piano playing and teaching. 


Among special events will be three unusual 
recitals, one by an outstanding American harpsi- 
chordist, another by four teachers from various 
states who practice what they preach, and athird 
by Dr. Newman himself, who will play the entire 
book of Chopin's Twenty-Seven Etudes as a recital 
commemorating the sesquicentennial of Chopin's 
birth. There will also be a large new exhibit 
of music and materials, movies of great pianists 
in action, guest lecturers, lesson demonstra- 
tions, student contests, and a new AIR CONDI- 
TIONING system. Address inquiries to Bureau 
of Short Courses, University Extension Division 
Chapel Hill, North Carolina. 











1. Music—Hist. & crit. 2. Music in art. 

A scholarly history of western music from the time of the 
Roman church to the present, illustrated with pertinent 
documentation. A handsome volume. Marc Pincherle is 
Honorary President of the French Society of Musicologists. 


REESE, GUSTAVE. Music in the Renaissance. rev. 
ed. 1022p. il. 59-12879 New York, Norton 15.00 


SEASHORE, CARL EMIL. Psychology of music. xix, 
408p. illus. 23cm. 59-65214 New York, McGraw-Hill 
pap., 2.95 


SOOTIN, LAURA. Let's go toaconcert. Illustrated 
by Robert Eggers. 44p. illus. (part col.) 21cm. 60- 
5643 New York, Putnam 1.95 


A brief introduction to_the orchestra and the duties and 
training of a conductor. For ages 8-12. 


SPAETH, SIGMUND GOTTFRIED. Fifty years with 
music. 288p. illus. 21cm. 59-8930 New York, Fleet 
Pub. Corp. 4.50 

Highlights from some of the author’s earlier writings, as 


well as new material on his career and his associations with 
the great in music. 


SULLIVAN, JOHN WILLIAM NAVIN. Beethoven; his 
spiritual development. viii, 172p. 19cm. New York, 
Vintage Books pap., 1.10 


VALENTIN, ERICH. Mozart, a pictorial biography. 
[Translated from the German by Margaret Shenfie'd] 
1430. illus. , ports. , facsims. 24cm. 60-825 New York, 
Viking Press 6.50 


Over 150 illustrations and a narrative trace Mozart's life 
and career. 
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J. S. BACH: Concerti for Harpsichord, 
Strings, and Continuo Nos. 1 in D minor 
(S. 1052) and 2 in E (S. 1053); Ralph 
Kirkpatrick (harpsichord); Festival 
Strings Lucerne conducted by Rudolf 
Baumgartner. Decca Archive ARC- 


3132, $5.98, or Stereo 73132, $6.98. 
(Concerti 1 & 2) 
Elsner, Reinhardt. . 
(Concerto 1) 
Heiller, Caridis.... 


. Vox 9510 
Bach Guild 588 
= Erster Theil der Clavier- 
Uebung—6 Partitas: No. 1 in B flat; 
No. 2 in C minor; No. 3 in A minor; 
No. 4 in D; No. 5 inG; No. 6inE 
Ralph Kirkpatrick (harpsi- 
chord). Decca Archive ARC-3129 
(Nos. 1 & 2), ARC-3130 (Nos. 3 & 4), 
ARC-3131 (Nos. 5 & 6), $5.98 each, 
or Stereo 73129/31, $6.98 each. 


minor ; 


(No. 1) 

Lipatti . Columbia ML-4633 

(No. 2) 

Landowska ...RCA Victor LM-2194 
e 


Partita No. 2 in C minor; 
Italian Concerto; Toccata in E minor; 


Robert Casadesus (piano). Columbia 
ML-5446, $4.98. 
e Toccata in C minor; Italian 


Concerto in F; Chromatic Fantasy and 
Fugue in D minor; Concerto in D minor 
(after B. Marcello); Paul 
Skoda (piano). Westminster 
18855, $4.98. 


Badura- 
XWN- 


BEETHOVEN: 
C, Op. 15; Piano Sonata 
minor, Op. 13 (‘‘Pathétique’’); Wilhelm 
Backhaus with the Vienna 
Philharmonic Orchestra conducted by 
Hans Schmidt-Isserstedt. 
Stereo CS-6099, $4.98. 

e Piano Concerto 
C minor, Op. 37; Wilhelm 
(piano) with the Vienna Philharmonic 
conducted by Hans Schmidt-Isserstedt. 
London Stereo CS-6094, $4.98. 

e 


Piano Concerto No. 1 in 
No. 8 in C 


(piano) 
London 


No. 3 in 
Backhaus 


Piano Sonatas Nos. 1 in 
F minor, Op. 2, No. 1; 8 in C minor 
(“ Pathétique’”’), Op. 13; 12 in A flat, Op. 
26; 15 in D (‘Pastoral’), Op. 28 (in- 
complete recording); 19 in G minor, 
Op. 49, No. 1; & 20 inG, Op. 49, No. 2; 
Walter Gieseking (piano). Angel set 
3000-BL, four sides, $10.98. 

e Sonata No. 7 in D, Op. 10, 
No. 3; 


(‘A ppassionata”’ 


Sonata No. 23 in F minor, Op. 57 
Vladimir Horowitz 
(piano). RCA Victor LM-2366, $4.98, 
or Stereo LSC-2366, $5.98. 
(Sonata No. 7) 
Gieseking...... 
Schnabel......... 
(Sonata No. 23) 
Gieseking........ 
Schnabel 


op weceratl ......Angel 35653 
...»-RCA Victor LM-2151 


or .....-Angel 35024 
stein alls etalete aia ieioen RCA Victor LM-2153 
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iano Recordings 


January, February, March, 1960 


Excellent reviews of the following recordings are 


given in The American Record Guide, 


Reviews are 


indexed in the Music Library Association's Notes. 


BEETHOVEN: Sonata No. 21 in C, Op. 
53 (‘“‘Waldstein’’); Sonata No. 30 in E, 
Op. 109; Rudolf Firkusny 
Capitol Stereo SP-8493, $5.98. 

BRAHMS: Liebeslieder Waltzes, Op. 52 
and Op. 65 (Complete) ; 
(soprano); 


(piano). 


Elsie Morison 
Thomas. (con- 
tralto); Richard Lewis (tenor); Donald 


Bell 


Marjorie 


(baritone); Vitya Vronsky and 


Victor Babin (duo-pianists). Capitol 
G-7189. $4.98. 
Grossmann, Akademie Kammerchor...Vox 9460 


x Variations and Fugue on a 


Theme of Handel, Op. 24; Variations 
on a Theme of Paganini (Books I & II), 
Op. 35; Jacob Lateiner (piano). West- 


minster XWN-18870, $4.98 (mono 
only). 

CHOPIN: The Four Ballades; Philippe 
Entremont (piano). Columbia ML- 
5442, $4.98. 

PRUMMGROOUT 555 565 x sce oi neissors RCA Victor LM-2370 
> 51 Mazurkas—Op. 6, Nos. 1-4; 
Op. 7, Nos. 1-5; Op. Af, Nos. 1-4; 
Op. 24, Nos. 1-4; Op. 30, Nos. 1-4; 


Op. 33, Nos. 1-4, Op. 41, Nos. 1-4; Op. 
50, Nos. 1-3; A minor (4 EmileGaillard) ; 
A minor (Notre Temps, No. 2); Op. 67 
Nos. 1-4; & Op. 68, Nos. 1-4; Ryszard 
Bakst (piano). Westminster set XWN- 
3313, six sides, $15.94. 


(Preludes) 

(SAE Sees ...«Columbia ML-4420 

NOI So iv aod nae siemens CEI Vox 10940 

(Mazurkas) 

Rubinstein os ......RCA Victor LM-2049 

Reisenberg.......Westminster XWN_ 18830/32 
= Mazurkas (complete); Nikita 


Magaloff (piano). London Stereo set 
CSA-2303, six sides, $14.98. 


~ 24 Preludes, Op. 28; Ryszard 
Bakst (piano). Westminster XWN- 
18881, $4.98. 

- Piano Concerto No. 2 in F 


minor, Op. 21; 
A flat, Op. 61; Alexander Uninsky 
(piano), with The Hague Philharmonic 
Orchestra conducted by Willem van 
Otterloo (in the Concerto). Epic LC- 


3610, $4.98. 
(Concerto No. 2) 


Polonaise-Fantasie in 


Ashkenazy, Gerzynski, Warsaw Phil...Angel 35403 


Rubinstein, Wallenstein....RCA Victor LM-2265 
(Polonaise-Fantasie) 


ree RCA Victor LM-6109 


CHOPIN: The Scherzi—Op. 20 in B 
minor; Op. 31 in B flat minor; Op. 39 
in C sharp minor; Op. 54 in E; Ann 
Schein (piano). Kapp KCL-9040, $3.98, 
or Stereo KCL-9040-S, $4.98. 


2 Nos. 2 in B flat 
minor and No. 3 in B minor; Wladyslaw 
Westminster 


Sonatas, 
Kedra (piano); Stereo 
WST-14072, $5.98. 

@ Sonata No. 2 in B flat minor, 
Op. 35; Nocturne No. 5 in F sharp, 
Op. 15, No. 2; Nocturne No. 8 in D 
flat, Op. 27, No. 2; Etude No. 1 in C, 
Op. 10; Etude No. 12 (‘‘Revolutionary’’), 
Op. 10; Mazurka No. 25 in B minor, 
Op. 33, No. 4; Mazurka No. 26 in C 
sharp minor, Op. 41, No. 1; Mazurka 
No. 38 in F sharp minor, Op. 59, No. 3; 
Mazurka No. 40 in. F minor, Op. 63, No. 


2; Adam Harasiewicz (piano). Epic 
LC-3633, $4.98. 
(Sonata No. 2) 
Ne OR ENCRRET INOUE 6-55.60. 4 0/0 .cu ol usb wie cere Camden 396 
ORR eer Tree recrTy. Angel 35308 
NR oe Ne ook stan ecisiciarteniy brkan Meee Vox 10940 


- Sonata No. 3 in B minor, Op. 


58; Barcarolle, Op. 60; Waltz No. 2 in 
A flat, Op. 34, No. 1; Waltz No. 6 in D 
flat, Op. 64, No.1; Mazurka No. 35 inC 
minor, Op. 56, No. 3; Mazurka No. 36 :n 
A minor, Op. 59, No. 1; Vladimir 
Ashkenazy (piano). Angel Stereo S- 
35648, $5.98. 


. 14 Waltzes; Barbara Hesse- 
Bukowska (piano); Westminster Stereo 
WST-14071, $5.98. 


DVORAK: Slavonic Dances, Op. 46 and 
Op. 72 (complete); Alfred Brendel ana 
Walter Klien (piano, four hands). Vox 


PL-11.620, $4.98. 


MOZART: Piano Concerto No. 17 in G, 
K. 453; Piano Concerto No. 24 in C 
minor, K. 491; Gina Bachauer (piano); 
the London Orchestra conducted by 
Alec Sherman. Capitol Stereo SG- 
7194, $5.98. 


MUSSORGSKY: 
tion; Vladimir Horowitz (piano). RCA 
Victor LM-2357, $4.98. 

HOSOWIE 36 ios iececases RCA Victor LVT-1023 


Pictures at an Exhibi- 











RACHMANINOFF: Concerto No. 2 in 
C minor, Op. 18; Felicja Blumenthal 
(piano); Vienna State Opera Orchestra 
conducted by Michael Gielen. Vox 
Stereo STPL-511.500, $5.95. 


SCHUBERT: Sonata No. 17 in D, Op. 
53; Sviatoslav Richter. Monitor MC- 
2043, $4.98. 


yO RRA e CCR OR EMS 108 
WHUMEMUME J a'r iiidires Mecceae ween wee Vox PL-8820 
SCHUMANN: Piano Concerto in A 


minor, Op. 54; Carnaval, Op. 9; 
Fiorentino (piano) with the Hamburg 
Pro Musica Orchestra conducted by 


Sergio 


Erich Reide (in the concerto). Forum 


F-70007, $1.98. 


SOLER: Twelve Sonatas (C, M. 10; C 
minor, M. 11; C minor, M. 12; B flat, 
M. 13; E flat, M. 14; D flat, M. 15; 
B, M. 16; E minor, M. 17; F sharp, 
M. 18; F sharp minor, M. 19; G minor, 
M. 20; & G minor, M. 21); Frederick 
Marvin DL-10008, 
$4.98. 


TCHAIKOVSKY: Piano Concerto No. 1 
in B flat minor; Eugene Istomin (pi- 
ano); Philadelphia Orchestra conducted 

Columbia ML- 


(piano). Decca 


by Eugene Ormandy. 
5399, $4.98. 
Cliburn, Kondrashin........ RCA Victor LM-2252 
Concerto No. 1 in B 
flat minor; Leonard Pennario (piano); 
Los Angeles Philharmonic Orchestra 
conducted by Erich Leinsdorf. Capi- 
tol Stereo SP-8417, $5.98. 


NES Sap cong pelce Rack deenow en Vic. LSC-2252 
Ge ecncctacnsascce sees eurencaen Vic. LM-1969 


Miscellany 


BUSONI: Funtasia Contrappuntistica; 
BACH-BUSONI: Sleepers Awake; In 
Thee Is Joy; I Call To Thee; Christians, 
Rejoice; BACH-PETRI: J Step Be- 
fore Thy Throne, O Lord; Minuet 
(S. 841/2/3); Sheep May Safely Graze; 
BUXTEHUDE-PETRI: Now We Thank 


Thee; Egon Petri (piano). West- 
minster XWN-18844, $4.98. 
(Fantasia) 
eee SPA 56 
LISZT: Harmonies du soir; Feux follets; 


Valse oubliée No. 1 in F sharp; Valse 
oubliée No. 2 in A flat; SCHUBERT: 
Moment musical in C, Op. 94, No. 1; 
Impromptus in E flat and A flat, Op. 90, 
Nos. 2 and 4.  Sviatoslav Richter 
(piano). Columbia ML-5396, $4.98. 


MOZART: 
Ki. 205° 


Piano Concerto No. 25 in C, 


BEETHOVEN: Piano Con- 











The American 


Record Guide 


P. O. Box 319 
Radio City Station 
New York 19, N. Y. 


@Subscription rates: U. S. A. and Canada, one 
year, $3.50. Pan-America, $3.75. Elsewhere, $4.00. i 
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certo No. 4 inG, Op. 58; Leon Fleisher 
(piano); Cleveland Orchestra conducted 
By George Szell. Epic LC-3574, $4.98. 
(Mozart) 
SES ko vies ccsasacess Columbia ML-5169 
(Beethoven) 
Serkin, Ormandy.......... 


-Columbia ML-5037 
A Piano Invitation to the Dance: 

Invitation to the Dance, Op. 65 (Weber- 

Arr. Tausig); Danza Festiva, Op. 38 

(Medtner); Danza della Pastora (Er- 
Rumanian Folk Dances 
(Barték); Minuet from “L’Arlésienne”’ 
(Bizet-Arr. Rachmaninoff); Waltz in 
D flat, Op. 64, No. 1 (‘‘Minute Waltz’’); 
Mazurka in A flat, Op. 59, No. 2; Ma- 
surka in F sharp minor, Op. 59, No. 3; 
A flat, Op. 61 
(Chopin); Ann Schein (piano). 
KCL-9042, $3.98. 


nesto Halffter); 


Polonaise Fantaisie in 


Kapp 


PROKOFIEV: Sinfonia Concertante for 
Cello and Orchestra, Op. 125; Mstislav 
Rostropovich (cello); Leningrad Phil- 

harmonic Orchestra conducted by Kurt 

Sanderling; SHOSTAKOVICH: Con- 

certino for Two Pianos, Op. 94; Maxim 

and Dmitri Shostakovich (duo-pianists). 


Monitor MC-2040, $4.98. 
(Prokofiev) 
Rostropovich; Sargent, Royal Phil..Capitol G-7121 


PROKOFIEV: Sonata No. 9 in C, Op. 103 


(1951); TCHAIKOVSKY: Sonata in 
G, Op. 37, “Grand Sonata’ (1879); 
Sviatoslav Richter (piano). Monitor 


MC-2934, $4.98. 


(Prokofiev) 


Pressler.... .M-G-M E-3192 
Boukofl.......... . Westminster 18371 
(Tchaikovsky) 

Reisenberg.. . . Westminster 18208 


RACHMANINOFF: Concerto No. 2 in C 
minor for Piano and Orchestra; BALA- 
KIREV: 


Julius Katchen (piano); London Sym- 


Islamey—Oriental Fantasy; 
phony Orchestra conducted by Georg 
Solti. London Stereo CS-6064, $4.98. 


SCHUMANN: Piano Concerto; WEBER: 
Konzertstiick; Friedrich Gulda (piano); 
Vienna Philharmonic Orchestra con- 

ducted by Volkmar Andreae. 


8) Stereo CS-6092, $4.98. 


London 


SCHUMANN: Sonata in F sharp minor, 
Op. 11; SCHUBERT: 
minor, Op. 143 ; Stewart Gordon (piano). 
Washington WR-425, $4.98. 


Sonata in A 


SCHUMANN: Piano Concerto in A 
minor, Op. 54; FRANCK: 


Variations ; 


Sym phonic 
Peter Katin (piano) with 
the London Symphony Orchestra con- 
ducted by Sir Eugene Goossens. Everest 


LPBR-6036 or Stereo SDBR-3036, 
$4.98. 
(Schumann) 
Rubinstein, Krips......... RCA Victor LSC-2256 
Cet IN. gc ececkcacecnuas London CS-6082 
(Franck) 
Casadesus, Ormandy....... ..Columbia CS-6070 


Rubinstein, Wallenstein...RCA Victor LSC-2234 


Stereotape 


BRAHMS: 
Op. 15; 
Boston Symphony Orchestra conducted 
by Charles Munch. Four-Track 334 
ips. Stereo Tape (Cartridge), RCA Vic- 
tor KCS-4017, $6.95. 


Concerto No. 1 in D minor, 


Gary Graffman (piano); 


LISZT: 


Piano Concerto No. 2 in A; 


Piano Concerto No. 1 in E flat; 
Alfred 
Brendel (piano); Pro Musica Orchestra, 
Vienna, conducted by Michael Gielen. 
Four Track 71% ips. Stereo Tape, Vox 
XTC-703, $7.95. 

RAVEL: @INDY: 


Symphony on a French Mountain Air; 


Concerto in G; 


Nicole Henriot-Schweitzer (piano) ; Bos- 
ton Symphony Orchestra conducted by 
Charles Munch. 
Stereo Tape (Cartridge), 
KCS-4016, $6.95. 


Four-Track 334 ips. 


RCA Victor 


TCHAIKOVSKY: Piano Concerto No. 1 
in B flat minor, Op. 23; Van Cliburn 


(piano) and an unidentified orchestra 


~ 


conducted by Kiril Kondrashin. Four- 
Track 334 ips. Stereo Tape (Cartridge), 
t II 


RCA Victor KCS-4021, $6.95. 
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MUSIC REVIEWS (continued from page 5) 


consistent and amusing. What more praise is possible 
to give, other than to say that we are all fortunate in 
possessing Mr. Wilson's works? Make certain you 
remember their names: "Baby Duckona Pond," "Ellie, 
the Elephant" and "Sleepy Dreams.'"' But remember 
also that names mean almost nothing in music, since 
a child will like or not like a piece because of the mu- 
sic, itself, and not because it has a name that might, 
after all, be outside his own experience and therefore 
meaningless. But name or no name, hurrah for Sam- 
uel Wilson! 

And cheers to Hansi Alt. Constant Reader may 
think there's payola involved here, since Mrs. Alt ap- 
pears at least once every issue. Believe me, there is 
not. It's just that Mrs. Alt knows what she's doing, 
what she wants to do, and how to doit. Criticism of 
allsorts has come to meanthe saying of uncomplimen- 
tary things about the work of artists. It isn't. It's 
just that when a critic is confronted with a work that 
satisfies him, he has nothing to say beyond that, or at 
any rate, very little. It's the bad pieces, the almost 
good pieces, that suggest what might make them better 
and that give one something to say. After all, the cri- 
teria of the very greatest in art are simplicity itself 
to name. And beyond them, there is that indefinable 
something that has no name, and that cannot, there- 
fore, be discussed. Mrs. Alt, like Mr. Wilson, does 
the right thing at the right time. What can one add to 
that? I would like, however, in the light of the open- 
ing subject of this article, to see what both of them 
could do with pieces of greater difficulty. But that is 
carping; we should be more than content with what we 
have already. 

There are alot of nice things to be said for Eliza- 
beth Rogers' ''Beginner's Luck," but there are also 
some not so nice things. Each of the thirteen pieces 
starts off well enough, with a good clear idea, pre- 
sented in essential terms, but after the first phrase, 
everything seems to become automatic, and the spark 
goes out of the music. One might even suspect that 
the composer was following a preconceived idea of 
what a piece for beginners ought to do, rather than 
letting the material suggest what it might do. That is 
where invention becomes really important: not so 
much in thinking up anidea to begin with, but in devel- 
oping that idea, however simple and small, into a 
piece that has its own stamp, its own meaning, not a 
meaning that has been borrowed from other pieces or 
from pedagogic principles. It may seem invidious to 
suggest that the composer study Beethoven's notebooks, 
but the suggestion isn't meant that way. What one 
composer does, however great he may be (and however 
unassuming the present composer), can always be use- 
ful to a sincere artist. 


The real trouble with Hal Perrin's ''The Old Owl" 
is that it isn't a piano piece at all. It's a song that 
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you can play onthe piano. Probably the music was 
written first and the words added on (for a reason that, 
whoever has done it, has never been clear to me) but 
even if notes did come before words, the whole char- 
acter of the piece is verbal and syllabic, and that takes 
away a great deal from the purely musical aspects 
which should concern a composer of piano music pri- 
marily. It's perfectly all right as a song, but not as 
a piano piece. Schumann and Mendelssohn, to name 
just two composers, wrote songs for the piano, but 
they were, and the composers knew it, songs without 
words. It was the quality of song that they sought, 
not the song itself. Words would only spoil them, and 
they were not conceived verbally as "The Old Owl" is. 
Songs are for singing, and pieces are for playing, and 
the need to combine the two idioms has yet to be dem- 
onstrated satisfactorily. 


"Starlight Lullaby"' has a surprising effect for a 
piece in an idiom that seems, at first hearing, to be 
rather vieux jeu. This work proves the old saying 
about it not being what you do so much as the way you 
do it. Sarah Louise Dittenhaver has done whatever it 
is the right way, for the most part, and that should be 
enough for any of us--even those who are not continu- 
ally enchanted with reworkings of late 19th century 
French music. (It really would have been wonderful 
if it had been called "Boiler Boogie" instead of "Star- 
light Lullaby."' The unfortunate associations would 
have given up the fight.) 

The rest of the pieces on the best list this quarter 
are all completely worthy and respectable. Perhaps 
this would bea good place to explain to the reader that 
the pieces discussed in detail, whether complimen- 
tarily or otherwise, all exemplify a certain point or 
have some feature that is- particularly provocative. 
They are not always the best, and the neglect of a spe- 
cific piece in this column may mean either that the 
piece is perfectly fine or perfectly awful, (and that 
this reviewer isn't saying,) or simply nothing at all. 
Even the learned judges don't always agree on what's 
best. 


On the intermediate level, Mildred Souers' ''The 
Green Corn Dance" starts out and finishes fine. It 
lags a bit in the middle, but the material in the first 
and last sections has a ringof authenticity and acharm 
that are quite winning. Perhaps if the middle had not 
been so similar in phrase construction to the beginning 
and the end, the whole piece might have been more 
successful. It's true that the quality of the material 
is different, and a slower tempo is indicated, but 
nonetheless, another slew of four-measure phrases 
seems too much. A good piece that's only sixteen bars 
long is better than the same piece stretched to three 
times that length by inferior material. 


John Longmire's ''The Merrymakers" is another 
English jig. For those devoted to dancing onthe green, 
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this is just the thing. For those not, it isn't. 

Strange are the ways of publishers! Anthony Do- 
nato's 'The Rock Crusher" is a sort of mechanistic, 
very "20th century" kind of piece, not strikingly ori- 
ginal, but not banal either. Why, one wonders, are 
there four tortoises on the cover wielding strangely 
shaped sledge-hammers? The music is brisk, and 
the tortoises aren't, and who ever heard of a tortoise 
crushing rocks? Maybe they got the cover mixed with 
someone else's opus and didn't notice the difference 
until it was too late. Or maybe someone else had the 
idea of mixing styles to avoid associations, only did 
it with the cover instead of the title. This is what 
makes reviewing interesting! 


___THE LITTLE HAND PIECES (cont'd from page 17) 


The choice of a poet's words, no matter how utili- 
tarian their purpose as a title, removes Tirk's hand 
pieces almost imperceptibly from the rational sphere 
of the 18th century. So the piece "His Playing Was 
Gentle and Expressive'' can no longer be accurately 
described as an "Adagio" or a sonata movement with 
the prescribed affect of "expressiveness."' The quo- 
tation stems perhaps from a contemporary novel, and 
whatever complex emotional state the male character 
finds himself in, at the point of "playing gently and ex- 
pressively,"' is meant to enter into the interpretation 
of this music. Is "he" a sensitive or a sentimental 
soul? Is his playing only gentle and expressive be- 
cause certain events prompted him to do so? Turk 
arouses our curiosity withsuch a poetically ambiguous 
statement inthe same way Schumann does so often with 
his fragmentary references to Florestan and Eusebius. 


These pieces are literally songs without words, 
and itis not really surprising that here the most poign- 
ant instances of tone painting and of truly Romantic 
harmonic combinations can be found, as in ''The Knell 
Is Tolled and the Funeral Songs Begin." 


Choralmatig 





sempre 


We would not do justice to Daniel Gottlob Tiirk if 
we called him a forerunner of Schumann. More than 
fifty years elapsed between the compositions of the 
Little Hand Pieces and the Album for the Young, and 
although Tiirk is not a musical genius comparable to 
Schumann's, he deserves to be considered as a com- 
poser in his own right. The little keyboard piece with 
the descriptive title, which he chose for his favorite 
form of composition, is of great historical importance, 
as it undoubtedly influenced the emergence of the Ro- 
mantic character piece. Moreover, it is eminently 
useful for the "future pianist" as a technical and mu- 
sical exercise preparatory to the masterpieces of the 
Classic and of the Romantic age. 





ROLLIE McKENNA 


Martha Calnan 


A Recital-Discussion 
of 


OUTSTANDING NEW 


PIANO TEACHING 
LITERATURE 


MUSIC CLUBS - TEACHER FORUMS 
PARENT-TEACHER GROUPS 


For information write 
Piano TEACHERS INFORMATION SERVICE 
88 Morningside Drive « New York 27, N. Y. 
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1877 - 1960 
THE PHILADELPHIA 
CONSERVATORY OF 
MUSIC 
Maria Ezerman Drake, Director 
216 South 20th Street 
Philadelphia 3, Pa 
Departments headed by 


EDWARD STEUERMANN 
Piano 


BORIS KOUT ZEN 
Violin 
VINCENT PERSICHETTI 
Composition 
EN ZO SERAFINI-LUPO 
Opera 
Degree Courses 


TEACHER TRAINING COURSES 





Catalog sent upon request 
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NORTHWESTERN UNIVERSITY 
School of Music 


Founded 1895 George Howerton, Dean 


Vronsky and Babin 


DUO-PIANISTS 


will conduct 
a series of lecture-demonstrations 


in Piano Literature 


May 9-20 


For further information contact: 
Concert Manager, 


School of Music, Northwestern University, Evanston, Ill. 














Fifth Annual 
PIANO TEACHERS CLINIC 


JULY 11-15, 1960 


at 
Michigan State University 


FEATURING 


POLLY GIBBS 


Louisiana State University 


MYRTLE MERRILL 


Michigan State University 


Registration Fee $25.00 


for Information Write 


PIANO TEACHERS CLINIC 
Continuing Education Service 
Michigan State University 

East Lansing, Michigan 














FORT HAYS KANSAS 
STATE COLLEGE 
HAYS, KANSAS 


INTERNATIONAL 
PIANO CONFERENCE 


JUNE 16—17 


WILLIAM S. NEWMAN 


MUSIC CALENDAR 


1960 edition 
—" 


Regular Summer Session 
MAY 31—JULY 28 


hor mftormation write 
Dr. Lloyd K. Herren, 
Chairman Dept. of Music, 
Fort Hays Kansas State College 


Hays, Kan. 






































PIANO BY BALDWIN 


at the request of today’s foremost concert artists 


























UNIVERSITY OF ROCHESTER 


EASTMAN 


SCHOOL OF MUSIC 
Director of Summer Session 


Director ( ; 
DR. HOWARD HANSON DR. ALLEN I. McHOSE 


SUMMER SESSION 


JUNE 27-AUGUST 5 
ANNOUNCES: 


THE PIANO TEACHER'S INSTITUTE 


SIX WEEKS...JUNE 27 to AUGUST 5 

FOR THE PRIVATE PIANO TEACHER 

AND THE COLLEGE PIANO TEACHER 

COMPLETE COST FOR THE SIX WEEKS........ $395.00 
WHICH INCLUDES: 


( To continue studying piano literature 2 credits 


Private piano instruction ve 


) To receive coaching for your 1960-61 
PURO TRCN: ode cps mane SRS w sheet 64s 2 credits 


AND INCLUDES... 
Total of six credit hours selected from the following: 
Piano Sight-Reading 1 credit 
\ Piano Accompanying 1 credit 
Two-Piano Ensemble... . ... .........s.00050%6% 1 credit 
Chamber Music with Piano 1 credit 


Courses involving performance .... 


Elementary Piano Methods ............... 2 credits 
Piano Pedagogy { Intermediate Piano Methods ............. 2 credits 


Piano Class Instruction Methods .......... 2 credits 


Elementary Theory Methods ............. 2 credits 

Pads: , The 9 credite 
Correlated Methods Course .. Pedagogy of 7 heory 2 credits 
History of Music for the Elementary Piano 


SHMGCRE ..uccccccs 2 credits 


Piatto EPA 63 5.5.6 slo 'ai0ig sow oie ew occ 2 credits 
Introduction to the Harp 2 credits 


Correlated Courses for 
Enrichment and Information 


Piano Construction and Piano Tuning ..... 2 credits 

ALSO INCLUDES: 
Room and board (breakfast and evening dinner) « Practice facilities for piano and harp 
Registration fee - Admission tickets to the five Eastman Chamber Orchestra concerts 
The Eastman School of Music has prepared a special brochure which includes a description 


of the Institute, its faculty, and recommended programs of study for those interested in ele- 
mentary, intermediate, or advanced areas of piano pedagogy. For this information, trite to: 


MR. EDWARD EASLEY 
DIRECTOR OF ADMISSIONS + EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 
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PIANO TEACHERS INFORMATION SERVICE 
88 Morningside Drive * New York 27, N. Y. 
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PAID 
NEW YORK, N. Y. 











